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ABSTRACT 
 
 Idiom is a phrase or a sentence whose meaning cannot be literally translated. 
Idiom translation is not only a language conversion, but also the translation of 
culture. Due to the historical and cultural background which is significantly 
different from one country to another, the image, meaning and usage of idioms are 
also quite different. In order to make the idioms better understood and used, 
translators should master not only the basic cultural elements and characteristics 
of the idioms, but also some basic translation strategies. This thesis discusses 
about analysis of idiom in the Hotel Transylvania 2 English and its translation in 
Bahasa Indonesia. The purpose of this study is to find out types of idiom and 
translation strategies used by translator to translate idiom in the movie. The data 
were subtitles the English Hotel Transylvania 2 and their translations in Bahasa 
Indonesia. 
 In this study, both objectives of the study were approaches using the theory 
proposed by Mona Baker (1992) to find out the type of idiom and translation 
strategies used by translator to translate idiom. This research was a descriptive 
qualitative research. The data were in the form of phrases found in the movie. 
After finding the data, the data were classified and put into the tables.  
 The result of this study shows that the types of idiom mostly used in the movie 
is phrasal verb with 40 data out of 85. People in English often use an idiom in the 
form of phrasal verb whereas in Bahasa Indonesia people does not know about 
phrasal verb. The most used translation strategies by the translator is paraphrasing 
with 78 data out of 85. It can be said that the translator found it is impossible to 
find a match in the target language and by paraphrasing it can make the text sound 
natural. Almost every idiom in English translated becomes non idiom in Bahasa 
Indonesia. It happened due to the different system in English and Bahasa 
Indonesia.  
 
Keywords: idiom, translation strategies, Hotel Transylvania 2 
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CHAPTER 1 
INTRODUCTION 
 
 
A. Background of The Study 
 Currently movie industry in the world is rapidly developing. Along with rapid 
technological advances, movie industry is required to compete and create a new 
breakthrough. Hollywood is known as the movie and entertainment industry where 
the best movies are produced in the world. It is, thus, not surprising that viewers 
around the world always look forward to the release of their favorite movies in 
theaters. Moreover, some of the movies have successfully entered box office, for 
example: Despicable Me, Moana, The Angry Bird Movie, Hotel Transylvania. 
Some foreign movies especially English ones enter the Indonesian market 
meanwhile not all of Indonesia people speak the language. Therefore, these movie 
are equipped with subtitles. 
 Subtitles are the translated text from the source text or the dialog to the target 
text. When people watch a foreign movie in theater, they are provided with 
subtitles at the bottom of the video screen. They just need to click “subtitles” and 
choose which language they want and the subtitles are shown in the screen.  
 Subtitles are the reinstation of the messages of the movie dialogue. This 
process is generally known as the process of translation. Translation here means 
transferring the message from source language (SL) into target language (TL) by 
considering the differences in cultural backgrounds. Through the subtitle the 
viewers could enjoy the movie, but the audience may not know that idiom is one 
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of the difficulties for the translator. Idiom is one aspect of semantics that is 
difficult for translators to 
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handle. Idioms is an expression whose meaning is completely different from 
literal meaning. Seidl and Mc.Mordie (1984:4) state that an idiom is a number of 
words (phrases or sentences) taken together, mean something different from the 
individual words of the idiom when they stand alone. The way in which the words 
are put together is often odd, illogical or even grammatically incorrect. As an 
example, the idiom fall for somebody that means „jatuh cinta / tertarik‟ in Bahasa 
Indonesia cannot be translated literally word by word as „jatuh padanya‟, but they 
have to be translated as the whole part to get the accurate meaning.   
 Every language has idioms and it can be difficult for those who are not native 
speaker of that language. These difficulties might be influenced by background 
knowledge of each culture which impacts the process of idiomatic expression 
understanding.  
 Translators will face problems when translating idiom. A good translator 
should master both the source language and target language. They must learn a lot 
about the function of idioms in the source and the target languages and must know 
the characteristics of idioms in both languages. A non-native speaker who tries to 
translate it into target language will face the difficulties. They tend to ignore the 
idioms and translate the text literally. The consequence is that the meaning is 
much different from what it should be. Moreover, in order to deal with idioms 
translators use various strategies to translate. 
 In this research, Hotel Transylvania 2 is chosen as an objective of this study 
because many people watch this movie and it contains idioms. Based on 
CinemaScore polls, the viewer gave the film an average grade of “A-“ on an A+ 
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to F scale and this movie also won an award in Kid‟s Choice Award as Favorite 
Animated Movie in the year 2016. This means that many people enjoy this movie. 
Hotel Transylvania 2 is a 2015 American 3D computer animated fantasy-comedy 
film directed by Genndy Tartakovsky. It is the sequel to the Hotel Transylvania 
film released in 2012. Hotel Transylvania 2 tells us about the continuance of the 
relationship between a human named Johnny, and Mavis, daughter of Count 
Dracula. In the first sequel Dracula did not agree with their relationship but in the 
second sequel Dracula agrees and let them get married until they have a child 
named Dennis. Hotel Transylvania 2 focuses on questioning whether Dennis is a 
human or a dracula. 
 This research attempts to reveal the strategies used by translator to translate 
idioms in the subtitle of Hotel Transylvania 2 movie into Bahasa Indonesia. In 
addition, it is expected that this study will uncover the problems of translation 
idiom in English and Bahasa Indonesia and the ways to solve them.  
B. Focus and Formula of The Study 
 This study is focuses on two points. The first point focuses on analyzing the 
types of idioms in the dialogues of the movie. To collect the data this study refers 
to Baker (1992) they are colloquialism, proverbs, slangs, allusions and phrasal 
verbs. The second point is translation strategies used by the translator in 
translating idiom. Translation strategies by Baker (1992:72) consist of idioms with 
similar meaning and form, idiom with similar meaning but dissimilar form, 
translation by paraphrase, and translation by omission.  
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Based on the problems above this study can be formulated as follows: 
1. What types of idioms are found in Hotel Transylvania 2 movie? 
2. What are the strategies used by the translator to translate idioms in Hotel 
Transylvania 2 movie? 
C. Objectives of The Research 
In particular the objectives of this study are: 
1. to find out the types of idioms in Hotel Transylvania 2, and 
2. to find out the translation strategies used by the translator to translate idioms  in 
Hotel Transylvania 2. 
D. Significance of  The Research 
 This study aims to examine the strategies used by translator to translate 
idioms in the movie. In the movie the result of this study can give valuable 
information for people who are interested in learning English and using idioms. It 
can also give other researchers reference to study idioms further. 
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CHAPTER II 
THEORITICAL REVIEW AND CONCEPTUAL FRAMEWORK 
 
A. Idioms 
1. Definition of Idiom 
Idiom is a language in the formation of the unique and fixed expressions in the 
using process. An idiom is a phrase commonly used within a given culture and 
understood to have a meaning different from its literal meaning. Idiom is one 
aspect of semantics that is sometimes difficult to understand. Different from the 
other linguistic construction, idioms are characterized by integrity of meaning and 
form. The collocation of words in an idiomatic expression as an entity develops a 
specialized meaning. 
Lanchun and Shuo (2013) stated as a language form, idiom has its own 
characteristic and patterns and used in high frequency whether in written language 
or oral language because idioms can convey a host of language and cultural 
information when people chat to each other. In some senses, idioms are the 
reflection of the environment, life, historical culture of the native speakers and are 
closely associated with their inner most spirit and feelings. They are commonly 
used in all types of languages, informal and formal. It is difficult to give a clear-
cut definition to the word idiom. Idioms range very widely, which includes slang, 
proverbs, figurative phrases, motto, sayings, quotation, jargon, colloquial, two-
part allegorical sayings, and so on.  Idiom may possess several meanings, which 
might get readers confused.
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Secondly, people of different nation have different geographical environment, 
historical allusion, historical backgrounds, religions, so they are sure to have 
deeply connected to traditional culture and customs. All of these causes bring 
difficulty to define an idiom, and different experts have different opinions and 
definitions about idioms. 
According to Fromkin and Rodman (2007:185) idiom is often difficult to 
translate because the meanings of idiom cannot be inferred from the meanings of 
the individual words in it. For examples, (1) “rain cats and dogs”, means “rain 
heavily”, (2) ”live from hand to mouth”, means “spend money as soon as it is 
earned”, (3) “kick the bucket”, means “die”. Hornby (1995: 589) mentions that an 
idiom is a phrase or sentence whose meaning is not clear from the meaning of its 
individual words and which must be learnt as a whole unit. Besides, Carter (1993: 
65) defines idioms as special combinations with restricted forms and meanings 
that cannot be deduced from the literal meanings of the words which make them 
up. In daily conversation, it has a different meaning from the basic one that you 
would find in dictionary. Idioms are numerous and they occur frequently in all 
languages. Accordingly, an idiom is learned and used as a single unit. It should 
not be analysed into its constituents; it is unchangeable and always carries 
figurative meaning. Based on the definition above, it can be concluded that idiom 
is a set of words that have different meaning from the basic word. Most of the 
idioms are related to the everyday language and conversation. Idioms originate 
from other fields of human activities such as science and technology.  
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Since the language evolves continually, idioms follow the same way. Some of 
them get „old - fashioned‟ and some brand new ones become part of the linguistic 
corpus.  
Baker (1992:63) states that idioms are frozen patterns of language which 
allow little or no variation in form and often carry meanings which cannot be 
deduced from their individual components. So by stating this definition she 
considers five conditions for idioms which come as follow:  
a. The order of the words in an idiom cannot be changed. The way the words are 
put together is fixed and they cannot change their place. E.g. “go to rack and 
ruin” not “go to ruin and rack”.  
b. The words in an idiom cannot be omitted. We as the users of the language are 
not permitted to delete some of the words of a particular element. E.g. “shed 
crocodile tears” not “shed tears”.  
c. There are no extra words that might be added to an idiom. E.g. “have a 
narrow escape” not “have a narrow quick escape”. 
d. No words in an idiom can be replaced by another word. E.g. “out of sight, out 
of mind” not “out of sight, out of heart”. 
e. The grammatical structures of an idiom cannot also be changed. We have the 
idiom of “ring the bell” but we don‟t have “the bell was ringed”. 
2. Difficulties in Translating Idiom 
Translating idioms is a difficult task for translator especially if he or she is 
not aware of the cultural differences of the source and target languages. Idioms 
are recognizable because the literal meaning might not make sense. Baker 
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(1992:65) asserts that the main problems posed by idiomatic for translators relate 
to two principal areas: “The ability to recognize and interpret an idiom correctly; 
and the difficulties involved in rendering the various aspects of meaning that an 
idiom or a fixed expression conveys into the TL”.  
The first difficulty that a translator comes across is being able to recognize 
idiom. It is sometimes even hard to find the right equivalent for a single word 
without finding equivalence for a sequence of words that convey one specific 
meaning. Idioms are culturally specific, which means that they may express a 
sense that does not occur in the TL. Baker (1992:68) says idioms which contain 
culture-specific items are not necessarily translatable. It is not the specific items of 
expression contain but rather the meaning it conveys and its association with 
culture-specific context which can make it untranslatable or difficult to translate. 
The more difficult an expression is to understand and the less sense it makes 
in a given context, the more likely a translator will recognize it as an idiom. The 
translation of idiom needs a particular efforts and for that reason idiom requires 
certain method of translation. Once an idiom has been recognized and interpreted 
correctly, the next step is to decide how to translate it into the TL. The main 
difficulties involved in translating idioms are summarized by Baker (1992: 68-71) 
as follows: 
a. An idiom or fixed expression may have no equivalent in the TL. The way a 
language choose to express, or not express, various meanings cannot be 
predicted and only occasionally matches the way another language choose to 
express the same meanings. One language may express a given meaning by 
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means of a single word, another may express it by means of transparent fixed 
expression, the third may express it by means of an idiom, and so on. It is 
therefore unrealistic to expect to find equivalent idioms in the target language 
as a matter of course. For example: he doesn’t care a fig. 
b. An idiom may have a similar counterpart in the TL, but its context of use may 
be different; the two expressions may have different connotations or they may 
not be pragmatically transferable. For example: to sing a different tune. 
c. An idiom may be used in the ST in both its literal and idiomatic senses at the 
same time. Unless the TL idiom corresponds to the SL idiom both in form and 
in meaning, the play on idiom cannot be successfully reproduced in the TT. For 
example: He was deaf to father’s advice. 
d. The very convention of using idioms in written discourse, the contexts in 
which they can be used and their frequency of use may be different in the 
source and target languages. For example: take no thought for tomorrow. 
3. Idiom in English and Bahasa Indonesia   
Idioms are used a lot in the course of conversation. Sometimes idiom is used 
as a short way of expressing a more complicated idea. English idiom and 
Indonesia have differences depending on the structure and the context. The 
meaning of idiom would be different in meaning from basic word if it is put in 
different context. English and Indonesia cultures are very influential in changing 
the meaning of the idioms in both languages. Due to the cultural differences, the 
way of its delivery is also different. 
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The British who had the greatest navy in the world, derived a fairly large 
number of their idioms from this source: give him a wide berth, sail close to the 
wind, a shot between the bows, son of a gun, take the wind out of his sails, from 
stem to stern. Hunting, the army, sports, gambling, card games and many other 
spheres of life also contributed to the creation of British idioms. In Americans 
sports, especially baseball, have contributed to the enrichment of idioms in a 
significant manner: be way off base, play ball, make a ballpark estimate, throw 
him a curve ball, touch base with, first/second/ third base, keep pitching, major 
league, out in left field, etc. In spite of this close link between the idioms and their 
respective cultures, similarities do sometimes exist across languages. 
In Bahasa Indonesia idiom called as “ungkapan”. Abdul Chaer (1989:7) 
defines that an idiom is a language expression which consists of number of words 
(phrases or sentences), taken together whose meaning cannot be determined from 
the meaning of its constituents and different from the individual words of the 
idiom when they stand alone. Torchia (2007:9) states idioms describe Indonesian 
people fears, beliefs, history and politics, as well as how they live. The phrase 
indirectly is able to refer to an explicit meaning to show the purpose of an 
expression. Idioms give a color to language and make the rough purpose heard 
finer, but can be contrary too. In communication Indonesian people tend 
to uses idioms to refine the meaning of speech.  
Abdul Chaer (1993: 7) has classified the Indonesia idioms into two types 
which is idiom penuh (full idiom) and idiom sebagian (semi idiom) as follows: 
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a. Full idiom is an idiom in which its constituent elements already constitute a 
unity of meaning and every element has lost its lexical meaning so that the 
meaning of the idiom is formed from its constituent elements as a whole. For 
example: tinggi hati means sombong and tangan panjang means suka mencuri. 
From the example, it can be seen that tinggi hati and tangan panjang have lost 
their lexical meaning.  
b. Semi Idiom is considered as an idiom in which one of the constituent elements 
still remains in its lexical meaning, and another one is not (lost its literal 
meaning). For example: daftar hitam and koran kuning. Daftar hitam means 
daftar yang memuat nama-nama orang yang dicurigai atau pernah berbuat 
jahat. Meanwhile, koran kuning means koran yang sering memuat berita 
sensasi. The example shows that the word daftar and koran are still in their 
lexical meaning.    
Research about idioms in Bahasa Indonesia has not been much done. Some of 
them have been able to classify idioms but they are not obtained through the 
research. They are only inventory of idioms in Bahasa Indonesia. This means they 
only give meaning and example of its usage. For example idiom in 
Bahasa Indonesia is tulang punggung. Idiom tulang punggung means responsible. 
The responsibility here is more addressed to the incidental material. The person 
who said as tulang punggung was the person in charge materially for his/her 
family. Another example is darah daging. Idiom darah daging means biological 
children. Sometimes idiom darah daging is used as a satire to 
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remind or emphasize something because people have started to forget 
the responsibilities. 
B. Types of Idiom 
Translating idioms is a very difficult task for the translators especially if they 
are not aware of the cultural differences of the source and target languages. The 
main problem for them is recognizing idioms and distinguishing idiomatic from 
non-idiomatic expressions. In order to help to understand idioms better, there is a 
classification of them.  
Every language has its own pattern in forming idiom. Hockett (1998:310) 
classifies idiom into 6 types based on forms, substitute, proper names, 
abbreviation, phrasal compound, figure of speech, and slang. 
a. Substitution   
Substitution is one of the ways in forming idiom. In English, we know several 
kinds of pronoun including personal pronoun, namely he and she. They function 
as the third personal pronoun and as an idiom. For example: 
She substitutes camel 
1) He substitutes man 
2) Is your cat he or she? 
Based on the examples above, it can also be said that “he” and “she” have two 
functions: 
1) As a pronoun 
She substitutes woman/ girl 
He substitutes man/ boy 
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2) As an idiom  
She substitutes camel 
Is your cat, a he or a she? 
Grammatically, an animal has its own pronoun, that is, „it‟, for example: „Goat 
eats grass, – „It eats grass”. So, „he‟ and „she‟ in the sentence above, functions as 
an idiom.   
b. Proper Names 
Proper names arise by the 'idiom creating event' of naming. This kind of idiom 
can be formed in our daily life. Everything in this world has „name‟ moreover 
animal and human being. Human in providing „name‟ to his child usually 
employing the name related to his experience in his life, for instance: mother 
gives a name to his daughter Zidane. This is due to the reason that his parents 
have a special interest with the figure of „Zinedine Zidane‟, the most popular 
soccer player in World Cup 2006. It is hoped that his son will be like Zinedin 
Zidane who has a good skill in soccer. 
c. Abbreviation 
One widespread mechanism of idiom formation is abbreviation: the use of a 
part for a whole. For instance: telp for telephone, cab for cabriolet, univ for 
university and many more. Besides that, there is an idiom which is formed by 
taking first alphabet of the expression/ word to become abbreviation, for example, 
FBI: Federal Bureau of Investigation and UFO: Unidentified Flying Object, are 
accustomed to use to employ the form of abbreviation from of such words. The 
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meaning of the abbreviation is a complex meaning in which the different 
expression has a different meaning as be seen in the expression above. 
d. English Phrasal Compound 
Hockett says that English phrasal compounds are usually idiom. For example 
The White House and a white house. A white house is any house which is white, 
while the white house is white and a house, but also specifically the USA 
President‟s residence. Hockett points out that the stress markers often indicate that 
the compound is idiomatic, but do not in any way spell the specific meaning of the 
compound. 
e. Figure of Speech 
Figure of speech also can be categorized into one kind of idioms. This is due 
the reason that the meaning of this kind of expression cannot be guessed from the 
meaning of the word forming. There is a sentence like this: He is Einstein. The 
word Einstein in the sentence above is a kind of f. It means a smart boy who has 
incredible ability (just like Einstein).  
f. Slang 
Slang as words or phrases and commonly used in talk among friends. Hockett 
writes it is not certain whether slang is universal or even widespread, but 
wherever it is found, its idomatic nature is clear.  
Baker (1992) said that there is a classification of idioms. Idioms can be 
grouped into five categories, they are of colloquialisms, proverbs, slangs, 
allusions and phrasal verbs. Below is a brief definition of each with some 
examples by Adelnia and Dastjerdi (2011:880). 
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a. Colloquialism  
Colloquialism is an expression not used in formal speech or writing. 
Colloquialism or colloquial language is considered to be characteristic of or only 
appropriate for casual, ordinary, familiar, or informal conversation rather than 
formal speech or writing. They are used in daily conversations. Below are the 
examples of colloquialism. 
1) SL: He died of laughter. 
TL: Dia tertawa terbahak-bahak. 
2) SL: The cellphone has been on the blink for two weeks. 
TL: Telepon seluler ini sudah rusak selama dua minggu. 
b. Proverbs  
Proverb is a simple way to speaking. It is used the time when we want to make 
our speech more concrete and more understandable. It is popularly used and 
repeated and expresses facts and truth based on common sense. The reason to use 
proverb can be to choose a way of saying a fact gently and smoothly and to make 
it more reliable and valid. Examples of English proverb and their meaning in 
Bahasa Indonesia can be actions speak louder than words or the expression no 
pain, no gain which refers to the situation of suffering in order to gain the thing 
we have intended to achieve. 
1) SL: Actions speak louder than words. 
TL: Tindakan lebih berarti daripada kata-kata. 
2) SL: A half of loaf is better than none. 
TL: Sedikit itu lebih baik daripada tidak sama sekali. 
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c. Slang 
Slang is the use of highly informal words and expressions that are not 
considered as the standard use of language. It is often used as a way to say words 
that are not appropriate or somehow taboo. Slang lowers the dignity of formal or 
serious speech or writing and replace a well-known conventional synonym. Slang 
is used to add humor add fun to one‟s speech. Here are examples of slang: 
1) SL: He has been such a horse’s ass. 
TL: Dia itu memang menyebalkan. 
2) SL: Your friend over that corner is a chicken. 
TL: Temanmu yang di pojok itu penakut. 
d. Allusion 
Allusion is a figure of speech that makes a reference to a place, event, literary 
work, myth, or work of art, either directly or by implication. Allusion is done by 
reminding the audiences to certain popular terms such as name of popular figures, 
popular events, popular places, popular music, and so on, thus creating humor. 
SL: He was a real Romeo with the ladies. 
TL: Dia benar-benar romantis terhadap gadis-gadis. 
e. Phrasal Verb 
Phrasal verb is the combination of a verb and a preposition, a verb and an 
adverb, or a verb with both and adverb and a preposition. A phrasal verb often has 
a meaning which is different from the original verb. They are usually used 
informally in everyday speech as opposed to the more formal verbs. For example 
the informal use these phrasal verbs: 
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1) SL: Let me speak to Jennifer before you hang up. 
TL: Ijinkan aku bicara dengan Jennifer sebelum kau tutup teleponnya. 
Based on some theories above, this research will use theory by Baker (1992) to 
find out type of idioms because the explanation more detail and clear. They are 
colloquialism, proverb, slang, allusion and phrasal verb. 
C. Strategies to Translate Idiom 
Interlingual translation involves two languages: the source language (SL) and 
the target language (TL), and that an act of translating is an act of reproducing the 
meaning of the SL text into that of the TL text. The difference between an SL and 
a TL and the variation in their cultures make the process of translating a real 
challenge. According to Larson (1984: 3) when translating a text, the translator‟s 
goal is an idiomatic translation which makes every effort to communicate their 
meaning of the SL text into the natural forms of the receptor language. In 
translating a text, Larson suggests that the form of the source language (SL) text 
may be changed into appropriate target or receptor language (TL) in order to 
achieve idioms in the target text.  
There are many strategies can be used by translator to translate idiomatic 
expressions. A translator may be required some strategies to solve this problem. 
Every translator uses different strategies to translate a text since different people 
may understand a word in different ways. Since idioms in one language to other 
languages probably has different forms. It may have different form but the same 
meaning.  In order to make the idioms better understood and used, translators 
18 
 
 
 
should master not only the basic cultural elements and characteristics of the 
idioms, but also some basic translation techniques. 
Vinay and Darbelnet (2000:84) suggested two major translation idiom 
strategies. They are direct, or literal translation and oblique translation. Together, 
the two strategies make up seven methods of translation idiom. Those are, 
Borrowing, Calque, Literal translation, Transposition, Modulation, Equivalence, 
Adaptation. In the listing which follows, the first three methods are direct and the 
others are oblique. The description of each method as follow: 
a. Borrowing 
Borrowing is the simplest translation method. It would not even need 
discussion in this context if translators did not occasionally need to use it in order 
to create a stylistic effect. The word or expression borrowed is usually written in 
italics. This is about reproducing an expression in the original text as is. In this 
sense, it is a translation technique that does not actually translate. There are two 
kinds of Borrowing, the pure borrowing and naturalised borrowing. For example: 
computer translated as komputer. 
b. Calque  
A calque is a special kind of borrowing in which a language borrows an 
expression form of another, but then translates literally each of its elements. For 
example: Secretary-General translated as Sekretaris Jenderal. 
c. Literal Translation 
Usually this is called a literal translation or metaphrase. This means a word-
for-word translation, achieving a text in the target language which is as correct as 
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it is idiomatic. According to Vinay and Darbelnet, a literal translation can only be 
applied with languages which are extremely close in cultural terms. It is 
acceptable only if the translated text retains the same syntax, the same meaning 
and the same style as the original text. For example: 
ST: Put your books on the table. 
TT: Letakkan buku-bukumu di atas meja. 
d. Transposition 
Transposition method attempts to replace one word class with another without 
changing the meaning of the message. Here are the examples of transposition 
from English into Bahasa Indonesia: 
SL: Once he is done elaborating the accounting material, he will go out. 
TL: Begitu penjabaran materi akuntansinya selesai, dia akan keluar. 
e. Modulation 
Modulation is varying the form of the message, obtained by a change in the 
point of view. This conversion can be justified when, although a literal, or even 
transposed, translation result in a grammatically correct utterance, it is considered 
unsuitable, unidiomatic or awkward in the TL. Here are example of modulation 
from English into Bahasa Indonesia: 
SL: You are going to have a child 
TL: Anda akan segera menjadi ayah. 
f. Equivalence 
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This is a translation procedure which uses a completely different expression to 
transmit the same reality. Through this technique, names of institutions, 
interjections, idioms or proverbs can be translated. 
 
g. Adaptation 
This seventh method reaches the extreme edge of translation: it is used in those 
cases where the type of situation being referred to by the SL message is unknown 
in the TL culture. In such cases translators have to create a new situation that can 
be considered as being equivalent. Adaptation can, therefore, be described as a 
special kind of equivalence, a situational equivalence. Adaptations are particularly 
frequent in the translation of book and film titles for example „Snow White‟ which 
is adapted into Bahasa Indonesia as „Putri Salju’ and „Sleeping Beauty‟ as ‘Putri 
Tidur’. Another example of this translation is „Snake in the grass‟ which is 
translated as ‘musang berbulu ayam’. 
Baker (1992: 72) proposes some strategies that can be used to translate idioms. 
They are explained below. 
a. Idiom with similar meaning and form  
This strategy involves using an idiom in the target language which conveys 
roughly the same meaning as that of the source-language idiom and, in addition, 
consists of equivalent lexical items. For instance: 
SL: I am still stewing about that binder incident, Jerry. 
TL: Aku masih bersusah hati dengan kecelakaan itu, Jerry. 
b. Idiom with similar meaning but dissimilar form   
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It is often possible to find an idiom or fixed expression in the target language 
which has a meaning similar to that of the source idiom or expression, but which 
consists of different lexical items. 
SL: But son, this is the job that's standing in your way. 
TL: Tapi nak, pekerjaan ini sesuai dengan jalanmu. 
c. Translation by paraphrase   
This is by far the most common way of translating idioms when an equivalent 
cannot be found in the target language or when it seems inappropriate to use 
idiomatic language in the target text because of differences in stylistic 
preferences of the source and target language. 
SL: I give you one thing to do. One thing to do and you drop the ball. 
TL: Aku memberi kau satu hal yang harus dilakukan. Satu hal yang harus 
dilakukan dan kau meninggalkannya. 
d. Translation by omission    
As with single words, an idiom may sometimes be omitted altogether in the 
target text. It is because it has no close equivalent in the target language, its 
meaning cannot be easily paraphrased, or for stylistic reasons. 
SL: We were in the dark on this also. It was director only clearance at sector 7, 
until now. 
TL: Ini hanya di ijinkan oleh direktur sektor 7, sampai sekarang. 
In addition, translation strategies will used in this research is based on Mona 
Baker (1992:72). They are idiom with similar meaning and form, idiom with 
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similar meaning but different form, translation by paraphrase and translation by 
omission to translate idiom in Hotel Transylvania 2 movie.  
D. Subtitle 
Subtitles are derived from either a transcript or screenplay of the dialog or 
commentary in films, television programs, video games, and the like, usually 
displayed at the bottom of the screen. It is usually consists of one or two lines of 
average maximum length of 35 characters. Subtitles are the product of subtitling 
or screen translation, because it is translating from the video or screen‟s dialogues 
and changes it to be texts, and then put them back on the screen. According to 
Baker (2001:247) subtitle can be defined as the transcription of film or TV 
dialogue presented simultaneously on the screen. Matsumoto (2003:104) also 
explains, subtitles play an important role in the movie. Subtitle gives information 
to the viewers and the same time share the cultural differences. Translating movie 
or subtitling is interesting since it is not the same with translating book, because 
the language that is used for subtitling needs to be more compact. It is not only 
because of the space limit but also the time constrain.  
Many Indonesian people still do not understand foreign languages especially 
English. The audiences still depend on the subtitle when they enjoy the film frame 
by frame. In that case, subtitle is very helpful. Subtitle is a means that helps the 
audiences understand the meaning of the dialogues between the actors.  
Subtitling is the most common form of audiovisual translation. Audio visual 
translation (AVT) is the term used to refer to the transfer from one language to 
another of the verbal components contained in audio visual works and products. 
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According to Diaz-Cintas (2005) audio visual translation refers to the translation 
of products in which the verbal dimension is supplemented by elements in other 
media. In cases such as songs and radio programmes the message is conveyed 
only auditorily. In other cases, the visual channel is the only one: comic strips, 
published advertisements, etc.  
Subtitles can be distinguished according to whether they have been produced 
in the same language as the audio, or in a different language. 
1. Intralingual subtitling is a subtitle in the original language that includes 
subtitling of domestic programmes for the Deaf and hard of hearing and 
subtitling of foreign language programmes for language learners. Intraligual 
subtitling involves taking speech down in writing, changing mode but not for 
language. 
2. Interlingual subtitling is a subtitle in another language. In interlingual 
subtitling, the subtitle crosses over from speech in one language to writing in 
another so it changes mode and language. Whereas technically speaking 
subtitles can be either open. 
The object of research from phonic (sound/spoken) to graphic (letters/written) 
are certainly influential on translation technique. The transformation of dialogue 
into subtitles is influenced by three main factors: captions must integrate with the 
existing material, semiotic structure of a film; speech has to be presented in an 
altered written mode and subtitle must be designed so as to take account of 
viewers reading capacities. The process from dialogue into subtitles involves a 
switch from spoken to written language mode and a necessary reduction in the 
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amount of dialogue. Tomaszkiewicz (2009:24) state that translators often make 
certain shortening or reductions assuming that the average viewer has knowledge 
of how conversation is organized. This means that when responses are highly 
predictable, they can be omitted from the translation especially in the case of 
subtitle. The stylistic and structural differences between speech and writing which 
also influence the transformation and the way that any omissions affect the 
meaning of utterance.  
Fischer (2012:373) states that the translator should be aware of the stylistic 
features and modes of address appropriate for different age groups, especially in 
animation movie intended for children, young people or families. In translating 
subtitle the translator has to produce a subtitling that can read and understood by 
them. If the movie is intended for children, younger audiences and families they 
have to adapt the formal and linguistics aspects of the subtitling to the reading 
competences of the target audience. The translator should be experience with the 
translation children literature. This will provide the translator with better 
understanding for the audiences and will help selecting expression which 
compatible and understood by them. Subtitles for children are considered simpler, 
shorter and easy to read. The translator tend to reduce the subtitling to a mere 
translation of the message in the original text. 
E. About the Movie 
In short, Hotel Transylvania 2 is a 2015 American 3D computer animated 
fantasy-comedy film produced by Sony Pictures Animation. It is the second 
installment in the Hotel Transylvania franchise, and the sequel to the 2012 film 
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Hotel Transylvania 2, with its director, Genndy Tartakovsky, and writer, Robert 
Smigel, returning for the film. Hotel Transylvania 2 takes place seven years after 
the first film, with the hotel now open to human guests. Mavis and Johnny have a 
young son named Dennis, whose lack of any vampire abilities worries his 
grandfather Dracula. When Mavis and Johnny go on a visit to Johnny's parents, 
Dracula calls his friends to help him make Dennis a vampire. Soon, things turn 
upside-down when Dracula's old-school human-hating father Vlad unexpectedly 
visits the hotel. This movie has a lot of fun, full of humor, adventure, and good 
music. Those characteristics result in the use of many idiomatic expressions 
during conversation and the songs. The movie Hotel Transylvania 2 which is 
chosen for this study consists conversation in a whole 89 minutes. 
F. Related Studies 
There are two studies which are closely related to this thesis. The first study is 
conducted by Retno Anggunia (2017). She analyzed idioms in Tangled movie. 
The problems are formulated into 2 points, to find out the types of idiomatic 
expressions which are found in the film entitled Tangled and to know whether 
there is any misinterpretation resulting in incorrect translation of idiomatic 
expressions in the script of Tangled movie. The researcher use theory by Baker 
(1992) they are colloquialism, proverb, idioms, slang, allusion and phrasal verb. 
In the result, in this movie there are 26 idioms and the most type of idiom found in 
Tangled movie is colloquialism with 15 idiom. She found out that instead of 
applying the proper method of translating idiomatic expressions, the translator of 
the subtitle in the movie Tangled employs other unsuitable procedures. Those 
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idioms are mostly misinterpreted because the translator used literal translation for 
most idioms, which later becomes incorrect method. In that research there 
are only 26 idioms which is much less for a movie that has duration more than 
one hour.  Also did not mention by who theory that used for analyze types of 
idiom. 
The second study conducted by a student named Eva Novianti (2012). She 
formulates 3 points they are types of idioms, the translation strategies and 
meaning equivalence. Firstly, she uses Seidl and McMordie’s (1980: 41-240) 
classification of types of idiom to determine the types of idiom found in the 
source text and the target text. Secondly, the researcher uses four translation 
strategies by Baker (1992:72) in translating idioms: translation by using an idiom 
of similar meaning and form, translation by using an idiom of similar meaning but 
dissimilar form, translation by paraphrasing, and translation by omission.  The 
last, the researcher uses equivalent meaning explained by Bell (1991: 6). This 
study used descriptive qualitative research with content analysis method. The 
findings of this study reveal that highest frequency of types of idiom belongs to 
phrasal verbs. It is found that English idioms in the phrasal verb forms have the 
highest frequency. The occurrence are 374 out of 445 idioms.  It would be better 
to do analyse on phrasal verb rather than idiom. The research could explain types 
of phrasal verbs and how each one functions in an English sentence. The most 
strategies used in this study is paraphrase strategies. 
However, two studies above are not explain about the system of idiom in 
Bahasa Indonesia, whereas the data are translation of idioms from English to 
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Bahasa Indonesia. This means the research do not have a solid foundation 
concerning the idioms in Bahasa Indonesian. In Hotel Transylvania 2, the 
researcher will analyse the strategies of translation used by the translator to 
translate idioms and type of idioms. However, there are some differences between 
the two studies. They are the data source, how the researcher present the data. 
G. Conceptual Framework 
In translation it is not easy to translate one language to another language. The 
translator not only translates but also resolves which fragments to omit, which of 
them are irrelevant, and which are vital to the target audience. From Larson 
(1984:3) translation is basically a change of form. In translation, the form of the 
source language is replaced by the form of receptor (target) language.  
One of the difficulties faced by translation is idiom. Adopted from Hornby 
(1995: 589) idiom is a phrase or sentence whose meaning is not clear from the 
meaning of its individual words and which must be learnt as a whole unit. In 
translating a text the form of the source language (SL) text may be changed into 
appropriate target or receptor language (TL) in order to achieve the idiom in the 
target text. The translator‟s goal is an idiom translation which makes every effort 
to communicate their meaning of the source language (SL) text into the natural 
forms of the target language (TL). The translator may face the difficulties to 
translate idiom because the cultural differences. Culture plays an important role in 
the course of the idiom interpretation. Only by having a solid foundation of the 
culture of the target language, the translator can catch the implied meaning. 
English and Indonesia culture were very influential in changing the meaning of 
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the idioms. Due to English and Indonesian were different from each culture and 
the way of it delivered also different. Adopted from Baker (1992:68) idioms 
which contain culture-specific items are not necessarily translatable. It is not the 
specific items of expression contain but rather the meaning it conveys and its 
association with culture-specific context which can make it untranslatable or 
difficult to translate. 
In order to translate idiom the researcher uses the theory from Baker 
(1992:72) to find out translation strategies used by the translator to translate 
idiom.  They are using idiom of similar meaning and form, using an idiom of 
similar meaning but dissimilar form, translation by paraphrase and translation by 
omission. The first one is using an idiom of similar meaning and form. This 
strategy conveys roughly the same meaning as the source language idiom. For 
example, “rise and shine” is translated into bangun dan bersinarlah. The second 
one is using an idiom of similar meaning but dissimilar form. For example, “come 
out” is translated into terbit. The third one is translation by paraphrase. For 
example, “out of juice” is translated into kehabisan tenaga. The last one is 
translation by omission. An omission sometimes is required because there is not 
any equivalent of the idioms in target language, its meaning cannot be easily 
paraphrased or for stylistic reasons. 
The research adopted theory by Baker (1992) to determine types of idioms 
found in this movie. There are five type of idiomatic expressions: colloquialism, 
proverbs, slang, allusion and phrasal verb. Colloquialism is a phrase that has risen 
from verbal speech. The only criteria for this designation is that the word or 
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phrase be extremely informal. For example, “bust a move” is translated into 
tarian. Proverbs are famous sayings that include some kind of advice. For 
example, “a little is better than none” is translated into sedikit lebih baik daripada 
tidak sama sekali. Slang is informal language or words used by a particular group 
of people. For example, “fancy schmancy” is translated into tempat tinggal 
mewah. Allusion is the act of making an indirect reference to something. For 
example, “What's that? The Electric Boogaloo?” This refers to refers to a type of 
dance move that arose out of funk and hip hop styles in the 1970s, popularized by 
the street dance team The Electric Boogaloos. Phrasal verb is a phrase that 
indicates an action. For example: “all over it” is translated into mengatasi. 
Finally, the purpose of this study is to analyse the strategies used by 
translators in translating idiom from spoken English Hotel Transylvania 2 into 
Indonesian movie subtitle. It is an attempt to understand which strategies in 
translating idiom are the most and which are the least frequently used ones.  
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H. Analytical Construction 
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CHAPTER III 
RESEARCH METHOD 
A. Type of Research 
 This study applies the qualitative approach in which the data are analyse in 
order to explaining descriptively. Descriptive method is a method which is 
employed to collect and analyze data, and draw conclusion of the analyzed data. 
Wiersma (1995: 12) defines qualitative research as a research that describes 
phenomenon in words instead of numbers or measures. This method will be used 
to analyse the source text in English and the Bahasa Indonesia subtitling text in 
Hotel Transylvania 2. Since it is a descriptive-qualitative type, the data and the 
analysis are in the form of descriptions. 
B. Data and Sources of Data 
 The sources of data are the English and the Bahasa Indonesia subtitling text 
in a movie entitled Hotel Transylvania 2. Hotel Transylvania 2 which is chosen 
for this study consists conversation in a whole 89 minutes. This movie is chosen 
as the source of the data with the considerations that the movie won an award in 
Kid‟s Choice Award as Favorite Animated Movie in 2016. Besides, this novel 
also contains idoms. The data are in the forms of idioms in phrases.  The context 
of the data are in the form of dialogue between characters in the movie.
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C. Technique of Data Collection 
The data were collected through some step. They are: 
1. searching and downloading both English and Indonesian subtitle of Hotel 
Transylvania 2 from subscene.com, watching the movie then adjusting the 
English and the Bahasa Indonesia subtitling in movie, 
2. finding some phrases or sentences which contain idioms using the Aegisub 
application, 
3. classifying the data and write down the data on the table, 
4. giving code to the data to make the researcher easier in analyse, 
5. identifying the types of idiom using, 
6. describing the strategies used by translator in translating idiom in the movie, 
7. drawing a conclusion.  
 The valid data were coded in order to simplify the term of analysis data, for 
instances: 1/00:04:51. For example, the data number 1 was taken from the 
duration at the movie 00:04:51 of Hotel Transylvania 2 movie. 
Table.1 Data sheet 
 
Not
es: 
1: 
Nu
mber of the data 
00:04:51: duration of the movie 
ST: Source text in English 
No/Code ST TT Types of Idioms Translation 
Strategies 
C P A S PV IS 
MF 
ISM 
DF 
TP TO 
1/00:04:51 He is 
old-
school. 
Dia 
sangat 
kuno. 
   √    √  
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TT: Target text in Bahasa Indonesia 
C: Colloquialism 
P: Proverb 
A: Allusion 
S: Slang 
PV: Phrasal Verb 
ISMF: Idiom with similar meaning and form 
ISMDF: Idiom with similar meaning different form 
TP: Translation by Paraphrase 
TO: Translation by Omission 
D. Technique of Data Analysis 
 
After the data were collected, they were analysed by using the following: 
1. reading English and Indonesia language version of the scripts to identify the 
data which contain idioms and  translation strategies used by the translator, 
2. collecting all of idioms of the dialogue in both scripts, 
3. categorizing the data based on the types of idioms and translation strategies, 
4. analysing the translation of idioms found in the data, and 
5. consulting the data with the consultant to get the validated data. 
E. Instruments of The Research 
 
The main instrument of this study is the researcher itself. In this research, the 
researcher as a planner, data collector, data analyst, and reporter. This study 
belongs to the qualitative research, therefore it is presented in the form of 
description in both English as the source language and Indonesian as the target 
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language. The tools for data collection include script of Hotel Transylvania 2 both 
in English and Bahasa Indonesia in Aegisub app, laptop, note and another sources 
that needed.  
F. Trustworthiness of Data and Analysis 
According to Lincoln and Guba (1985) there are four main standard to 
reveal trustworthiness of a research study.  Trustworthiness involves 
establishing: 
1. credibility: confidence in the 'truth' of the findings, 
2. transferability: showing that the findings have applicablity in other contexts, 
3. dependability: showing that the findings are consistent and could be repeated, 
4. confirmability: a degree of neutraility or the extent to which the findings of a 
study are shaped by the respondents and not researcher bias, motivation, or 
interest. 
To achieve data trustworthiness, the data and the analysis were checked by 
two supervisors, Mr. Suhaini Muhammad Saleh and Mr. Donald Jupply Nababan 
and some peer reviewers who were regarded as qualified readers from English 
Education study program at State University of Yogyakarta.
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CHAPTER IV 
FINDINGS AND DISCUSSIONS 
 
 
A. Findings 
This chapter presents the findings of this study. They are divided into two 
parts, the types of idioms and the translation strategies used by the translator to 
translate the idioms found in the movie entitled Hotel Transylvania 2. The letter is 
found by analyzing and classifying them according to Mona Baker (1992). The 
former is obtained by comparing the data of English idioms and their translations 
to find out the strategies used in translating them. The English idioms and their 
translations in Bahasa Indonesia are arranged in table form.  
1. The types of idiom in  Hotel Transylvania 2 movie 
To classify the types of idiom, this research refers to Mona Baker (1992). There 
are 5 types of idiom namely colloquialism, allusion, proverb, slang and phrasal 
verb. The table below shows the frequency and the percentage of the types of 
idiom in the movie.  
Table 2. The Frequency and the Percentage of the Types of Idiom  
Type Frequency Percentage 
Colloquialism 28 32.94% 
Proverb 0 0% 
Allusion 3 3.53% 
Slang 14 16.47% 
Phrasal Verb 40 47.06% 
Total 85 100% 
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From table 2, it can be seen that the type of idiom which is mostly used is 
phrasal verb. It is said so since the percentage of phrasal verb has the highest one 
which is 47.06% or 40 data out of 85. The second type mostly used is 
colloquialism that represents 32.94% or 28 data. It is followed by slang with 
16.47%. Then, the last one is allusion which is only 3.53% or 3 data. The total 
number of idioms found in Hotel Tranlsylvania 2 movie are 85 data. 
2. The translation strategies used in Hotel Transylvania 2 movie 
To determine translation strategies used by the translator to translate idioms 
in this movie, this research refers to the theory by Mona Baker (1992:72). 
According to Baker, there are 4 translation strategies, idiom with similar meaning 
and form, idiom with similar meaning but different form, translation by 
paraphrase and translation by omission. The table below shows the frequency and 
the percentage of translation strategies used by the translator to translate the 
idioms. 
Table 3. The Frequency and Percentage of the Translation Strategies 
Translation Strategies Frequency Percentage 
Idiom similar meaning 
and form 
1 1.18% 
Idiom similar meaning 
different form 
1 1.18% 
Translation by paraphrase 78 91.76% 
Translation by omission 5 5.88% 
Total 85 100% 
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Based on table 3, it can be seen that the translator mostly used translation by 
paraphrase strategy. This represents 91.76% or 78 data out of 85. The second type 
is translation by omission with 5.88% or 5 data. It is followed by idiom with 
similar meaning and form with 1.18%. The last is idiom with similar meaning but 
different form 1.18% data out of 85. 
B. Discussions 
1. Types of Idiom 
The idioms in this research are classified into 5 types. They are colloquialism, 
allusion, slang, phrasal verb and proverb. However, the findings show that only 
four types appeared. The example and explanation are given below. 
a. Proverb 
There is no proverb found in this movie. Proverb is often borrowed from 
similar languages and cultures. It is often used in most cultures to deliver some 
ideas by the society and the way it is expressed differs from one culture to 
another. Proverb is usually used by elder people such as a village chief, the elder 
person in a family, religious people and scholars. The purpose of the proverb used 
by the society is to to give an advice for them, to raise the young generation, to act 
in traditional ceremonies, to propose to organize their life and to refine the 
language.  
Proverbs also have differences and similarities between English and Bahasa 
Indonesia. Since English and Indonesian have different culture that is why they 
have their own way to deliver proverb. Usually proverb in two different language 
is different in form but has the same meaning in content. The reason why there is 
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no proverb found in this movie because this animation movie was intended for 
children. Most of the children do not understand about proverb. In this movie 
there are many moral or advice can be found. However, the scriptwriter chose to 
use the expression which can be easily understood by the children rather than 
using proverb. 
b. Colloquialism 
Colloquial language is the informal language used by people in every day 
speech. Colloquial refers to the language or linguistic use made in a particular 
region or location. Many idioms are colloquial which means that they are used in 
informal conversation rather than in writing or formal language. This animation 
movie is intended for children that is why on the dialogue there are so many 
informal language used so it is easy for them to understand the movie. There are 
27 colloquialism found in this movie.  
(Datum 25/00:19:53) 
ST: Denisovich! My big boy! You made it! 
TT: Denisovich!Anakku! Kau bangun juga! 
In this dialogue Drac said the idiom to Dennis because he could attend the 
party. Actually when the party was held, it was Dennis‟s bed time, but he chose to 
come. According to dictionary.cambridge.org, the idiom above is an expression 
used when someone achieves something or a goal. If the expression is translated 
literally into Bahasa Indonesia, it would be kau berhasil. This is classified as 
colloquial expression because Drac used it to informally tell Dennis to wake up. 
Formally speaking, Drac may use „you wake up!‟ instead „you made it!‟. If one 
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word from idiom “you made it” is omitted, then the meaning would be different 
and does not count as idiom anymore.  In this case translator translated the idiom 
into kau bangun juga because of the situation in the movie and making the 
translation more natural.  
(Datum 28/00:22:23) 
ST: You're in on this? The leaving? 
TT: Kau biang keroknya? Soal pindah ini? 
The dialogue happened between Drac and Johny. In the monster‟s party, 
Mavis feels that everything in the hotel would be dangerous for Dennis because 
his son is a half monster and a half human. Mavis has a thought about leaving the 
hotel to California to the safer place for Dennis safety. However, Drac does not 
agree. It can be seen on his disagreement by saying the expressions to Johny at 
that time.  According to dictionary.cambridge.org, „in on‟ means participating or 
involved in something.  In this case Drac chose to use this expression „you‟re in 
on this‟ rather than „you‟re the culprit‟ which has the same meaning in Bahasa 
Indonesia as biang kerok. However, this movie is categorized as family movie so 
the scriptwriter needs to consider in choice of expressions that fits in with 
audience. To prove that the expression is an idiom, it can be checked by replacing 
it with another word. If the word „on‟ replaced with „out‟ it becomes „in out this‟, 
then it does not count as idiom. The idiom „in on this‟ cannot be translated 
literally because the meaning would not be delivered and would make the viewer 
confused. 
(Datum 34/00:26:06) 
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ST: Yes, with the phone and the buttons and the agony. 
TT: Ya, ponsel dan tombolnya yang menderita. 
 In datum 34 there is a dialogue between Drac and Mavis. When Mavis already 
packed to California, he asked Drac to reach her via video call to let her know 
about Dennis condition. Drac avoided to use mobile phone even he does not touch 
it because of his long nail. He always thought it is hard to use it with his nail. He 
used the expression to tease the thing he does not like. The colloquial expression 
he used was intended to mock the phone. If the phrase „the agony‟ is omitted, the 
word „the buttons‟ will be translated as beberapa tombol. These words need to be 
used as a unit to make them as an idiom.  
(Datum 42/00:30:50) 
ST: Your dad was so all over it. 
TT: Ayahmu bisa mengatasinya. 
The dialogue happened between Mavis and Johny when they arrived in 
California. Mavis wanted to call her dad but Johny stopped her by saying that his 
dad would take care of Dennis. According to dictionary.cambridge.org, „all over 
it‟ implied something which is under control or taken care of. If someone has the 
ability to complete a task and does it the right way, it would be considered as „all 
over it‟. Johny chose this expression to convey his trust over his father in law. If 
the idiom „all over it‟ is changed into „over it all‟, and is translated in Bahasa 
Indonesia into melebihi segalanya, the meaning will be totally different. 
c. Allusion 
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Allusion is a figure of speech that involves literary terms like proper names to 
refers something and to indicate implicit meaning. There are 3 allusions found in 
this movie. 
 (Datum 22/00:16:51) 
ST: What's that? The Electric Boogaloo? 
TT: Apa itu? Tarian boogaloo? 
In datum 22 is the dialogue between Drac and Dennis. Drac was trying to 
change Dennis into a bat. First thing Drac taught him how to turn into a bat. Drac 
was expecting Dennis to do the same thing. However, he chose to show 
unexpected responses while shouting „I‟m a bat‟. In this context Drac used the 
expression the electric boogalo. Electric boogaloo is a phrase typically appended 
to the title of a TV sequel or film production to mock its poor quality. The term 
refers to a type of dance move that arose out of funk and hip hop styles in the 
1970s, popularized by the street dance team The Electric Boogaloos. Drac related 
Dennis‟s dance as something bad and constantly shouted these allusions. 
 (Datum 37/00:27:40) 
ST: Okay, you two lovebirds. Drink your champagne and let's get going. 
TT: Kalian pasangan mesra, minum sampanye kalian dan berangkat. 
The dialogue in datum 37 happened between Drac and his friend, Griffin. 
After Mavis left from the hotel, Drac wanted to go to a monster camp. In order to 
make it as soon as possible, he asked all of his close friends. One of them was 
Griffin. Somehow, he did not care about the situation around him. He was even 
busy with his invisible girlfriend. Drac chose the expression to mock Griffin 
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attitude by saying it directly to Griffin. According to dictionary.cambridge.org, 
„lovebirds‟ means two people who are obviously very much in love with each 
other. The original phrase „lovebirds‟ is various small parrots, especially of the 
genus Agapornis, of Africa, noted for the affection shown to one another. Drac 
called Griffin and his girlfriend with idiom „two lovebirds‟. He used this 
expression to indicate the intimacy that came up when they were sharing 
champagne. 
(Datum 64/00:53:07) 
ST: Oh, those are just some wailing banshees checking in. 
TT: Hanya tamu yang mendaftar ke hotel. 
This expression was used by Drac when he was on the phone with Mavis. 
Mavis made a video call with Drac from California to make sure everything was 
fine, especially about her son. On that call, Drac was trying to calm Mavis down 
by saying he was on a monster training camp. Mavis started to become suspicious 
because she kept hearing the noises from the phone. She was asked about the 
noises but Drac told her it was just some wailing banshees. A banshee is myth 
known in Ireland as a female spirit who wails outside to warn of the imminent 
death of someone. Drac wanted to convince Mavis about her assumption where he 
was at that time. The translator chose the word tamu in Bahasa Indonesia in order 
to make the translation easier to understand by the viewers. 
d. Slang 
Slang is more informal than colloquialism. It is used by certain group like 
teenagers or people of certain professions. Sometimes the word slang refers to an 
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impure and an abusive language too. Usually slang has a funny part of 
communication attached to it whereas colloquial is a serious part of 
communication. There are 14 slangs found in this movie. 
 
(Datum 1/00:04:51) 
ST: He's old-school. 
TT: Dia begitu kuno. 
In datum 1 is dialogue happened between Drac and Mavis. On the Mavis and 
Johny weddings day, Drac and Mavis danced together. Mavis was curious about 
her grandfather presence. Drac was denying about his father by saying that „he is 
old school‟. The truth is that there is no possibility about the agreement of her 
wedding. Her grandfather will never give a permission about human and monster 
marriage. This is the reason why Drac did not send an invitation to him. 
According to dictionary.cambridge.org, „old-school‟ refers to someone or 
something from a long time ago or traditional. If old school is translated word by 
word, the meaning will change. In Bahasa Indonesia, „old‟ is translated literally as 
tua, while ‘school‟ is translated as sekolah, then the meaning will become sekolah 
tua. It would not be count as idiom because the meaning is different from the 
actual meaning. 
 
(Datum 29/00:23:08) 
ST: Do not disturb. The count's wiggin' out in here. 
TT: Jangan diganggu! Dia sedang menggerutu! 
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In datum 29 dialogue happened between the concierge and Drac‟s friend, 
Frank. Drac grumbles by himself about Mavis‟s plan to leave Hotel Transylvania. 
Coming out of nowhere, suddenly Frank shows up in the Drac‟s room. Frank asks 
to the concierge what is wrong with Drac then he answered that Drac is wiggin‟ 
out. The expression was used by the concierge to explain Drac situation at that 
time. In the 1930s, this slang earned both to lose one‟s temper and to lose one‟s 
sanity or emotional control. According to urbandictionary.com, „wiggin‟ out‟ 
happens when someone start freaking out or panicking in a particular situation. 
The word „wig‟ itself means rambut and „out‟ becomes keluar in Bahasa 
Indonesia. If the was expression. translated word by word, the meaning would be 
different from the actual meaning.  
(Datum 69/01:00:53) 
ST: Kakie. What a wussbag. 
TT: Kakie. Dasar penakut. 
The dialogue in datum 69 happened between Dennis and his cousins when 
they were on dinner. The cousins asked Dennis about his favorite monster on the 
hotel. Dennis answered that he likes Kakie. Kakie is a good monster on television 
program for kids that Dennis watch before he goes to sleep. The cousins think 
Dennis is a coward because he watches something that is not cool. They mock 
Dennis by saying these expression. According to urbandictionary.com, „wussbag‟ 
refers to someone who is very afraid to do something. The original expression of 
wussbag is a combination of wussie and douchebag. The slang „wussbag‟ is used 
to refer to people that is totally coward that the fear itself can be stored in the bag. 
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The expression cannot be translated word by word because the meaning will be 
different from the true meaning. 
(Datum 70/01:02:04) 
ST: It's at a hotel? Fancy schmancy. 
TT: Dia tinggal di hotel? Tempat tinggal mewah. 
The dialogue is between Vlad, Drac‟s father, and his friend named Bela. Bela 
received an invitation to the party where Dennis supposed to turn into a bat for the 
first time. Vlad knows the party will be held at the hotel. He thinks that it is 
interesting since the hotel is a very fancy place by looking at the condition where 
he lives in the cave full of monsters and bats. As the true monster of his kind, they 
really need to consider place they should live in. According to 
urbandictionary.com, „fanchy schmancy‟ expresssion is used to mockingly 
describe something expensive and attempting to be impressive. The order of 
„fancy schmancy‟ cannot be changed because they would have different meaning. 
The word „fancy‟ is translated into Bahasa Indonesia as fantastis while schmancy 
does not have literal translation. The word „schmancy has been added to the word 
fancy. 
e. Phrasal Verb 
Phrasal verb is a verb that is made up of a main verb together with an adverb 
or a preposition, or both. They are usually used informally as opposed to the more 
formal verbs. The term idiom covers a broad area. It generally refers to those 
fixed phrasal forms which meaning cannot be predicted by the meaning of its 
components. Phrasal verb sometimes has meanings that are easily guessed. 
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However, most of the cases, their meanings are quite different from the meanings 
of the verb they are formed from. In this case phrasal verb is the most dominant 
form of this movie. This is happening because in English this form of idiom might 
be used in daily life and understood people, while in Bahasa Indonesia people do 
not understand about this kind of idiom. There are 40 phrasal verbs found in this 
movie. 
(Datum 5/00:08:17) 
ST: You mustn't give in to your cravings. 
TT: Kau tak boleh mengidam itu. 
The dialogue in datum 5 happened between Mavis and Drac. When Mavis was 
pregnant, she wanted to get an ice cream with some anchovies. Drac reminds her 
that it is not good for her health and the baby. According to 
dictionary.cambridge.org, „give in‟ means agreeing to what someone wants, after 
refusing for a period of time. If one word changes into another word, for example 
„give‟ is translated into beri in Bahasa Indonesia and leaving out the word „in‟, it 
does not count as idiom anymore. The meaning will be different from the true 
meaning. However, the translator translated it into the word that is easy to 
understand by viewers. 
(Datum 6/00:09:48) 
ST: The Dracula bloodline carries on! 
TT: Keturunan Drakula akan berlanjut! 
On the day of Mavis gave a birth, Drac feels excited about the new baby born. 
He carried the new baby born, later on named Dennis, and run around while 
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saying the expression. He used this expression to celebrate his bloodline of his 
family. He also expects Dennis as a family successor noting his age already 
hundreds of year old. He has to be grateful for his first grandson. According to 
dictionary.cambridge.org, „carries on‟ means to continue behave or especially 
speak in an excited way. In this case, the expression indicates that the Dracula 
bloodline will continue. The phrase cannot be translated word by word because 
the meaning would be presented as different on target text. The expression has to 
be translated as a unity. 
(Datum 30/00:23:41) 
ST: She's always around, checking up on me. 
TT: Dia selalu memperhatikanku. 
The dialogue in datum 30 happened between Drac and Frank. Drac was still 
trying many ways in order to turn Dennis into monster, but Frank told him that 
maybe the hotel must be changed into something more related to monster things. 
Then Drac said that Mavis would not let him do that since they still do not know 
whether Dennis is a human or a monster. According to dictionary.cambridge.org, 
the expression „checking up on‟ means ensure someone is staying on task of or 
follow up on something. The phrasal verb „check up‟ above cannot be changed 
into another word, for example into „check out‟ because the meaning a whole 
sentence will be different.  
(Datum 73/01:04:06) 
ST: I smell humans! Tear it down! 
TT: Aku mencium aroma manusia! Musnahkan mereka! 
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The dialogue happened between Vlad and Bela when they came to the hotel. 
Bela suddenly screams he „tear it down‟ because he smells human. According to 
dictionary.cambridge.org, the expression „tear down‟ means destroy or remove 
completely. The expression here cannot be translated word by word because it 
would not be considered as an idiom anymore. When the word are put together, 
the meaning will become musnahkan in Bahasa Indonesia. If the translator 
translated it into Bahasa Indonesia word by word the meaning would be different 
from the actual meaning. The translator must be aware of the situation and 
condition that occur in the movie. 
2. Translation Strategies  
The aim of this part is to analyse the translation strategies used by translator 
in translating idiom. There are 5 translation strategies according to Baker (1992) 
found in this movie. They are idiom with similar meaning and form, idiom with 
similar meaning but different form, translation by paraphrase and translation by 
omission. 
a. Idiom with similar meaning and form 
There is one data strategy found in this movie. However, this case rarely 
happens in translating idiom. When idiom of the SL text is translated into idiom in 
the TL text, the result will never be the same. It is impossible to translate an idiom 
from the SL into TL in similar meaning and form. It happens because there are 
many factors that affect in translation process.  
Studying the cultural differences between English and Bahasa Indonesia can 
decrease or avoid unnecessary problems that exist when translating an idiom. It is 
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better for translators to learn something about the background and cultural 
differences. However, translators should master not only the basic cultural 
elements and characteristics of the idioms, but also some basic translation 
strategies. The more the translators knows, the fewer mistakes they make in 
translating. 
English and Bahasa Indonesia are relatively two different languages with 
different historical and cultural backgrounds. There are many idioms that might be 
completely understood in their country of origin but sound different for another 
country. When translating English idioms, translators should adopt different 
translation strategies according to their characteristics. In addition, the system of 
idiom in English and Bahasa Indonesia are different so if the SL idiom translated 
into TL idiom it might be hard to understand by the children. It is because most of 
the children do not understand about an idiom. 
However, idioms contain some different ethnic characteristics and cultural 
information. Sometimes even the same idioms in different contexts have different 
so kinds of translation results, which reflect the people‟s different views on 
cultural life. There is one data found that is translated from English to Bahasa 
Indonesia literally even though there is actually no such idiom. This is a case of 
incorrect strategy usage. If the translator wants to translate SL idiom to TL idiom, 
the translator should look for the right idiom in the target language.  
(Datum 85/01:20:01) 
ST: Rise and shine, my Dennisovich. 
TT: Bangun dan bersinarlah, Dennisovich-ku. 
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Based on datum the dialogue happened between Drac and Denis. Drac wakes 
Denis up to teach him how to changes into a bat. According to 
dictionary.cambridge.org, the expression is used when waking someone up. This 
expression became popular as a way to say „wake up’ because of the American 
military. Military leaders called out to soldiers to wake up using this expression. 
In this case, the translator translated this expression literally just because the word 
„rise‟ means bangun in Bahasa Indonesia, then the translator also translating the 
word „shine‟ literally as bersinarlah. The expression should be translated as ayo 
bangun and it would make the expression in Bahasa Indonesia sound more 
natural.  
b. Idiom with similar meaning but different form 
There is only one datum representing this strategy. The example of idiom 
with similar meaning but different form can be seen below. 
(Data 46/00:34:47) 
ST: You're a werewussy. 
TT: Kau serigala banci. 
In this dialogue Drac ordered Wayne to show Dennis how to scare someone. 
He wanted Dennis to learn fast if he could give a good example of his ability as a 
wolf. He denied because it had been so long since he scared someone and he was 
too old to do that. Then Drac was annoyed and told him that he was a werewussy. 
This strategy is used by the translator to translate the expression because 
„werewussy‟ both in English and Bahasa Indonesia, covers the similar meaning 
but different in the term of form. 
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c. Translation by paraphrase 
Translation by paraphrase is the most common way used by the translator to 
translate idiom. When it is impossible for translator to find a match in the target 
language, the translator choose paraphrasing in order to translating idiom. Another 
reason is because of the differences in stylistic preferences both in source 
language and target language. Those differences cause the absent of 
correspondences between English and Bahasa Indonesia idiom, that is why the 
translator used paraphrasing. Therefore the result is no longer an idiom rather than 
the meaning of the idiom itself by sacrificing its form to keep the communication 
in check. This strategy is counted as the dominant that occurred in this movie. 
There are 78 out of 84 data found in this movie used this strategy. 
(Datum 12/00:11:38) 
ST: We just have to baby-proof that. 
TT: Kita simpan dulu. 
The dialogue above is between Frank and Mavis. Frank gave a guillotine to 
Dennis as a present for his birthday. Mavis feels that gift does not suitable for a 
child. She feels it might hurt his son. Mavis chose to keep the gift to herself and 
hid it from her son. According to dictionary.cambridge.org, the expression „baby 
proof‟ means made safe for babies or young children. The translator chose to 
translate the idiom using paraphrase because it would make the target text more 
natural. If the translator translate word by word it would be awkward and the 
viewers get confused.  
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(Datum 19/00:16:10) 
ST: Just throwing it out there. 
TT: Hanya menebak-nebak. 
In datum 19, dialogue happened between Drac and Dennis. When Drac woke 
Dennis up, he asked about the dream Dennis had last night. Drac guessed about 
Dennis dream but all of his guesses were wrong. If the expression „just throwing 
out there‟ is translated in literal way into Bahasa Indonesia, it will be buang saja 
kesana. It does not make sense in the context of translating from SL to TL. It 
could not translate just by seeing a whole word but also the context when the 
idiom occurs. The translator chose to paraphrase and make the meaning become 
more natural. 
(Datum 24/00:19:07) 
ST: Piercing cries and you succumb. 
TT: Menusukmu dengan tajam hingga kau menyerah. 
The expression in datum 24 is lyric that Drac sang for Dennis. Literally, the 
expression „piercing cries and you succumb‟ will be translated into Bahasa 
Indonesia as menusuk jeritan dan kamu menyerah. It makes the translation 
become awkward and confusing to connect the translation and the situation that 
happened in the movie. That is why paraphrasing is a better way to translate in 
order to find equivalent meaning. 
(Datum 78/01:11:48) 
ST: You wanna throw down, old man? 
TT: Kau mau melawanku, pria tua? 
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The dialogue in datum 78 happened between Vlad and Johny. When they 
were arguing about Dennis status whether he was a human or a monster. Vlad was 
suddenly teasing Johny. Vlad made an assumption if Dennis had the same 
characteristic as his father, he would have been a wimp. Johny gets upset and 
challenges Vlad by saying the expression. According to dictionary.cambridge.org, 
the expression „throw down‟ means to challenge someone. If the expression is 
translated word by word into Bahasa Indonesia, throw into lempar and down 
becomes kebawah, this kind of translation would make misunderstanding 
perception for the viewers. The translator chose paraphrasing to avoid that kind of 
situation. 
d. Translation by omission 
Translation by omission is chosen by the translator because there is no 
equivalent meaning and cannot be paraphrased. In some cases, the idiom is shown 
in the movie by action, so the translator think it is not necessary to translate the 
action because the meaning usually can be understood easily by the viewers. 
There are 5 data found in this movie applying this strategy. 
(Datum 7/00:10:02) 
ST: But I'm the nurse, Francine. Here you go anyway. 
TT: Tapi aku perawat, Francine. 
On the day Mavis gave a birth, Drac disguised as a nurse named Francine in 
order to get a permission to get in the delivery room. Drac felt so amazed that he 
could carry the baby around and suddenly Mavis wanted to take over the baby. 
According to dictionary.cambridge.org, „here you go‟ means take this or this is 
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for you or here is the thing you asked for. In this case the expression „here you go 
anyway‟ is omitted by the translator, which should be translated as ini ambil saja. 
The expression is already presented by the act of Drac that directly gave the baby 
to Mavis without saying anything. However, the meaning transferred still remain 
the same. 
(Datum 36/00:27:38) 
ST: Just let him play it out, get it over with. 
TT: Biarkan dia bermain-main. 
Murray, one of Drac‟s best friends, wanted to stop Griffin from playing with 
his imaginary girlfriend. Suddenly, Drac told him not to do that by saying the 
expression. According to dictionary.cambridge.org, „get it over with‟ means to do 
or finish an unpleasant but necessary piece of work so people do not have to 
worry about it. The translator omits „get it over with‟, that could be translated as 
biarkan dia selesai into Bahasa Indonesia. The translator omitted the expression 
without deleting the main intended message of the utterance. It might happen 
because the translator found that the previous phrase already delivered the 
complete meaning. The translator made an assumption he needed to do the 
omission.  
(Datum 60/00:50:10) 
ST: Should we go down and help him? 
TT: Apa kita perlu membelanya? 
At vampire camp, Drac decided to throw out Dennis from the highest tower 
in the camp. Drac thought Dennis had already figured the way out to fly. In the 
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end, Drac flew and saved Dennis because Drac found out that Dennis could not 
fly just yet. One of the guard camps saw the incident and he had intention to 
report Drac. By the time Drac flies, his friends were still on the tower when the 
guard and Drac arguing. They were confused whether they should help Drac or 
not. The expression „go down‟ if translated into Bahasa Indonesia, it would 
become turun ke bawah. However, the translator chose not to translate and to omit 
the phrase, but the meaning does not get affected at all.  
(Datum 65/00:53:11) 
ST: Quiet, you banshees! We're trying to have a perfectly safe cookout over here. 
TT: Diam, para tamu! Kami mau bermain dengan aman. 
The dialogue in datum 65 happened between Mavis and Drac on the phone 
when Mavis is in California. She misses Dennis and decides to call Drac. On the 
phone, Drac is lying that he still in the hotel but the truth he is outside. If the 
expression „over here‟ translated in Bahasa Indonesia, it would become disini. The 
translator do not translate the phrase, it might be because of stylistic reason. The 
translator chose to omit the phrase but the meaning still the same. 
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CHAPTER V 
CONCLUSIONS AND SUGGESTIONS 
 
A. Conclusion 
 
Idiom is an important language phenomenon. It plays an important role in the 
communication of human beings and becomes a very significant part of the 
general vocabulary of a language. Lots of cultural information is embedded in 
idioms. A variety of idioms can be found in languages, which are vivid and 
expressive. People of different regions express their idioms in different ways, but 
trying to deliver the same message.  
Idiom is a group of words in a fixed order that have a particular meaning that 
is different from the meanings of each word on its own. Based on the results of the 
research and the discussion in the previous chapter, the conclusion can be drawn 
below. 
1. In terms of the types of idiom, there are only 4 out of 5 types of idiom found 
in this movie based on Baker (1992). The data of idiom were taken from 
English Hotel Transylvania 2 movie and its translation in Bahasa Indonesia. 
There are 85 data found in English Hotel Transylvania 2 movie and their 
translation expressions in Bahasa Indonesia. The data show that type of idiom 
with highest occurance is phrasal verb with 40 data or 47.06%. The second 
types is colloquialism idiom with 28 data or 32.94%. The third type is slang 
with 14 data or 16.47%, then followed by allusion with 3 data or 3.53%. As 
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the conclusion, phrasal verb form is the most type of idiom found in this 
movie.
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It happens because people in English nurtured with an idiom especially in the 
form of phrasal verb. They might be used phrasal verb in daily conversation 
which is fully understood by them. How about phrasal verb in Bahasa 
Indonesia? Is there any idiom in the form of phrasal verb in Bahasa 
Indonesia?  It will be seen in the finding number two. 
2. Based on Baker (1992:72) there 4 translation strategies used in this movie. 
They are idiom with similar meaning and form, idiom with similar meaning 
but different form, translation by paraphrase and translation by omission. 
Based on the results and discussions it could be concluded that the translator 
mostly uses translation by paraphrase which accounts for 91.76% or 78 data 
to translate idiom to target text. Followed by translation by omission which 
appears 5 times or 5.95%. The idiom with similar meaning and form is found 
with 1 datum or 1.19%. The last idiom with similar meaning but different 
form is 1 datum. To conclude, it can be said that the translator found it is 
impossible to find a match in the target language and by paraphrasing it can 
make the text sound natural. From the result above, almost every idiom 
English translated becomes non idiom in Bahasa Indonesia because of the 
different system of idiom in both languages. People in English often use an 
idiom in the form of phrasal verb whereas in Bahasa Indonesia people do not 
know about it. In addition, there is no system of idiom in the form of phrasal 
verb in Bahasa Indonesia. 
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B. Suggestions 
Based on the research results and from what has been explained above, the 
researcher would like to give suggestions for translator, student of English 
Literature majoring Translation and other researcher. 
1. The Translators 
The translators must master the system of idiom in both English and Bahasa 
Indonesia in order to translate idiom. The translator should be careful to identify 
expression whether it is an idiom or not.  Since there are many aspects that affect 
the result of the idiom translation, the translators need to consult not just with the 
dictionary but also with other sources such as journals or books related to an 
idiom. 
2. The Student of English Literature 
The student can learn more about idioms not only from novels but also from 
movies. They are expected to understand idioms in English and Bahasa Indonesia, 
and translation strategies needed to cope with idioms translation after reading this 
research. 
3. The Other Researcher  
Other researchers can do similar research in terms of idiom and translation 
strategies.  There are only 85 idioms found in this research. However, in this 
movie proverbs could not be found and there is only one datum using the strategy 
of idiom with similar meaning and form. Other researchers can use different 
object with more idioms in movie, book or another source. They could make this 
research as a reference for comparison. 
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T2 
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C P A S PV ISM
F 
ISM
DF 
TP TO 
1/00:04:51 He's old-school. Dia begitu kuno.    √    √  
2/00:05:30 Love is making room for 
all the best in you. 
Cinta akan membuatmu 
bahagia. 
√       √  
3/00:06:23 So, what’s up? Apa kabar? √       √  
4/00:05:33 Oh, hey, guys! Todd, take 
a break. 
Hei, anak-anak. Todd, 
sudah dulu. 
√       √  
5/00:08:17 You mustn't give in to 
your cravings. 
Kau tak boleh mengidam 
itu. 
    √   √  
6/00:09:48 The Dracula bloodline 
carries on! 
Keturunan Drakula akan 
berlanjut! 
    √   √  
7/00:10:02 But I'm the nurse, 
Francine. Here you go 
anyway. 
Tapi aku perawat, 
Francine. 
√        √ 
8/00:10:34 Let's do this boy up! Hadiah untuk anak ini! √       √  
9/00:10:38 Check out what I got 
him. 
Lihat apa yang 
didapatnya. 
    √   √  
10/00:10:5
4 
His name is Dennis. 
Named after my father. 
Namanya Dennis. Seperti 
nama ayahku. 
√       √  
11/00:11:1
8 
Maybe he'd be better off 
where we live. 
Sebaiknya dia tinggal 
bersama kami. 
    √   √  
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12/00:11:3
8 
We just have to baby-
proof that. 
Kita simpan dulu.    √    √  
13/00:11:4
7 
Baby-proofing a 
guillotine? 
Menyimpan alat 
pemenggalnya? 
   √    √  
14/00:11:4
9 
So you cut your finger 
off. 
Itu permainan potong jari.     √   √  
15/00:11:5
2 
She made me baby-proof 
the whole hotel. 
Dia membuatku 
menyembunyikan 
seluruh isi hotel ini. 
   √    √  
16/00:13:2
1 
If you really looked that 
hideous, I don't think I 
could hang out with you. 
Jika kau sejelek itu aku 
takkan mau berkencan 
denganmu. 
    √   √  
17/00:13:5
3 
Not a cheap excuse to 
keep Mavis happy, so you 
never leave here. 
Tidak mudah menjaga 
Mavis tetap senang, agar 
kau tak pergi. 
√       √  
18/00:14:3
2 
So, what you wanna do is 
lift the racket right on 
impact 
Yang perlu kau lakukan 
adalah memukul dengan 
tepat 
    √   √  
19/00:16:1
0 
Just throwing it out 
there. 
Hanya menebak-nebak. √       √  
20/00:16:1
7 
I'm going to teach you 
how to turn into a bat. 
Like me. 
Akan kuajari cara 
berubah jadi kelelawar. 
Sepertiku! 
    √   √  
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21/00:16:3
8 
Denisovich, take a 
breath. 
Denisovich, tarik napas. √       √  
22/00:16:5
1 
What's that? The electric 
boogaloo? 
Apa itu? Tarian 
boogaloo? 
  √     √  
23/00:16:5
3 
If I show you I can bust a 
move, will you try to fly, 
then? 
Kalau kuperlihatkan 
tarianku, kau mau belajar 
terbang? 
√       √  
24/00:19:0
7 
Piercing cries and you 
succumb. 
Menusukmu dengan 
tajam hingga kau 
menyerah. 
√       √  
25/00:19:5
3 
Denisovich! My big boy! 
You made it! 
Denisovich!Anakku! Kau 
bangun juga! 
√       √  
26/00:21:2
3 
Look! Your tooth came 
out. 
Lihat! Gigimu tanggal! 
 
    √   √  
27/00:21:2
6 
Are you kidding me? He 
got his tooth knocked 
out? 
Kau bercanda? Giginya 
tanggal? 
    √   √  
28/00:22:2
3 
You're in on this? The 
leaving? 
Kau biang keroknya? 
Soal pindah ini? 
√       √  
29/00:23:0
8 
Do not disturb. The 
count's wiggin' out in 
here. 
Jangan diganggu! Dia 
sedang menggerutu! 
   √    √  
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30/00:23:4
1 
She's always around, 
checking up on me. 
Dia selalu 
memperhatikanku. 
    √   √  
31/00:24:3
5 
And he'll be fanging it up 
in no time. 
Dan taringnya akan 
segera tumbuh! 
    √   √  
32/00:25:0
8 
I was kinda diggin' the 
attention. 
Aku suka jadi pusat 
perhatian. 
   √    √  
33/00:25:5
5 
Are you kidding me? And 
get him off his routine? 
Yang benar saja. Dan 
rutinitasnya terabaikan? 
    √   √  
34/00:26:0
6 
Yes, with the phone and 
the buttons and the 
agony. 
Ya, ponsel dan 
tombolnya yang 
menderita. 
√       √  
35/00:27:3
6 
Okay, I gotta call him on 
this. 
Aku harus menegurnya 
soal ini. 
    √   √  
36/00:27:3
8 
Just let him play it out, get 
it over with. 
Biarkan dia bermain-
main. 
    √    √ 
37/00:27:4
0 
Okay, you two lovebirds. 
Drink your champagne 
and let's get going. 
Kalian pasangan mesra, 
minum sampanye kalian 
dan berangkat. 
  √     √  
38/00:28:1
0 
We just strap our kids 
down with duct tape. 
Ikat saja anak ini dengan 
lakban. 
    √   √  
39/00:29:1
3 
Hey, you know who could 
fix the kid in a snap? 
Vlad. 
Aku tahu cara 
membenarkan anak ini. 
Vlad. 
   √     √ 
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41/00:29:4
5 
Hey, what are you putting 
in? 
Apa yang kau setel?     √   √  
42/00:30:5
0 
Your dad was so all over 
it. 
Ayahmu bisa 
mengatasinya. 
√       √  
43/00:32:0
3 
Okay, I'll give it a shot. Baik, akan kucoba.    √    √  
44/00:32:2
8 
You're awesome! Can we 
take a picture? Is that 
okay? 
Kau luar biasa! Boleh 
kami berfoto? 
√       √  
45/00:33:4
6 
Listen, I'm not gonna set 
monsters back again just 
to make your grandkid 
like vampires. 
Aku tak mau jadi monster 
lagi hanya agar cucumu 
jadi vampir. 
 
    √   √  
46/00:34:4
7 
You're a werewussy. Kau serigala banci.    √   √   
47/00:36:1
9 
Excuse us. Do you know 
where someone can get a 
bite around here? 
Permisi. Kalian tahu 
tempat makan di daerah 
sini? 
√       √  
48/00:36:3
9 
The mummy can crash 
through walls and turn 
into a swarm of beetles 
and put a curse on anyone. 
 
Mumi bisa berjalan 
menembus tembok dan 
berubah jadi gerombolan 
kumbang dan mengutuk 
orang-orang. 
    √   √  
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49/00:36:5
0 
Murray's going to conjure 
up the biggest sandstorm 
you've ever seen. 
Murray akan menyulap 
badai pasir terbesar yang 
pernah kau lihat! 
    √   √  
50/00:38:0
6 
This looks like a blast. Mereka hebat sekali! √       √  
51/00:39:5
2 
Anyways, we should hit 
my folks' place. 
Ayo kita ke rumah orang 
tuaku. 
   √    √  
52/00:40:1
0 
Monsters are what's 
goin' on. 
Monster sedang ngetren. √       √  
53/00:40:2
8 
Come on, even Bigfoot's 
tearin' it up in the 
German soccer league. 
Ayolah, Bigfoot saja 
main sepakbola di Liga 
Jerman. 
   √    √  
54/00:40:4
8 
Denisovich, wake up. Oh 
boy, he's out cold. 
Denisovich, bangun! Dia 
tidur nyenyak! 
√       √  
55/00:41:3
7 
Okay, take it down a 
notch. 
Belok di sana!     √   √  
56/00:42:0
0 
Right off the top of my 
head. 
Itu terlintas begitu saja!     √   √  
57/00:42:1
3 
Okay, I may have taken a 
wrong turn a few miles 
back. 
Sepertinya aku salah 
belok tadi. 
    √   √  
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58/00:45:4
1 
Had to scale it down. 
Insurance. 
Kami harus 
mengecilkannya. Demi 
asuransi. 
    √   √  
59/00:47:1
3 
I mean, the kids get 
picked on a little, but it 
toughens them up. 
Anak-anak memang agak 
takut, tapi itu 
menguatkan mereka. 
√       √  
60/00:50:1
0 
Should we go down and 
help him? 
Apa kita perlu 
membelanya? 
    √    √ 
61/00:50:1
2 
I told him this was nuts. 
He's on his own. 
Dia gila. Biar dia urus 
sendiri. 
√       √  
62/00:50:4
0 
Stop, drop and roll. Berhenti, gulingkan 
dirimu! 
√       √  
63/00:52:1
9 
Check out this video my 
friend sent me. 
Lihat video yang 
dikirimkan temanku ini! 
    √   √  
64/00:53:0
7 
Oh, those are just some 
wailing banshees 
checking in. 
Hanya tamu yang 
mendaftar ke hotel. 
 
  √     √  
65/00:53:1
1 
Quiet, you banshees. 
We're trying to have a 
perfectly safe cookout 
over here. 
Diam, para tamu! Kami 
mau bermain dengan 
aman! 
 
    √    √ 
66/00:53:3
7 
Okay. I'll go wake up my 
backpack 
Baik. Aku ambil dulu 
ranselku. 
    √   √  
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67/00:55:3
5 
This scooter thing's out of 
juice. 
Skuter ini kehabisan 
tenaga. 
√       √  
68/01:00:4
3 
Dude, why do you wanna 
leave? This place is out of 
control. 
Kenapa kau mau pindah? 
Tempat ini gila. 
√       √  
69/01:00:5
3 
Kakie. What a wussbag. 
 
Kakie. Dasar penakut.    √    √  
70/01:02:0
4 
It's at a hotel? Fancy 
schmancy? 
Dia tinggal di hotel? 
Tempat tinggal mewah? 
   √    √  
71/01:03:0
1 
Sort of like a last hurrah 
before Dennis gets to be 
with normal people.
  
Perayaan sebelum 
Dennis tinggal bersama 
manusia normal. 
√       √  
72/01:03:5
2 
Got your butt kicked by 
a girl, Batman. 
Kau dikalahkan oleh 
wanita, Batman. 
   √    √  
73/01:04:0
6 
 
I smell humans! Tear it 
down! 
Aku mencium aroma 
manusia! Musnahkan 
mereka! 
    √   √  
74/01:07:5
1 
We just need to scare the 
fangs out of the kid. 
Kita harus pacu agar 
taringnya tumbuh. 
    √   √  
75/01:08:0
7/ 
It'll scare the fangs right 
out. Right, Drac? 
Taringnya akan muncul. 
Bukan begitu, Drac? 
    √   √  
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77/01:10:3
4 
Now husband and the 
wife feel the strain and 
the strife. 
Suami dan istri sedang 
berselisih tegang. 
√       √  
78/01:11:4
8 
You wanna thrown 
down, old man? 
Kau mau melawanku, pria 
tua? 
    √   √  
79/01:15:3
5 
My big boy Dennis! We 
were lookin' for ya. 
Jagoanku Dennis, kami 
mencari-carimu. 
    √   √  
80/01:17:2
9 
I knew all that practice 
would pay off. 
Aku tahu latihanku akan 
berguna. 
    √   √  
81/01:17:5
5 
That's right, you better fly 
away. 
Bagus, kaburlah kalian! 
 
    √   √  
82/01:19:0
8 
All this pressure about 
when the boy's fangs were 
coming out. 
Semua hanya soal waktu 
kapan taring anak ini akan 
muncul. 
    √   √  
83/01:19:1
2 
Who cares? Mine came 
out years ago! Look. 
Siapa peduli? Punyaku 
sudah lama rontok! Lihat 
    √   √  
84/01:19:1
7 
Okay, Dad, put 'em back 
in before we all barf. 
Baik, Ayah. Kembalikan 
sebelum kami muntah. 
    √   √  
85/01:20:0
1 
Rise and shine, 
Dennisovich. 
Bangun dan bersinarlah, 
Dennisovich. 
√     √    
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